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the habit of performing on its own inſtru- 
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mences a paragraph, and therefore the © 
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where a ſimilar member of a ſentence is 
preceded by three nearly ſimilar periods 
this inflexion falls very properly on the 
firſt member of the laſt of the ſucceeding 
ſentences : : that is the riſing inflexion- on 
the word pleaſure, and the falling on 
the word Land ; and. the falling infle- 
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of bis Creator, and made a fer diſcoveries 


„„ 


muſt periſh at her firſt. ſetting out, and i in th 
very beginning 5 her Lenquiries ?. Spe . No 11 


j 1 


dicament, lt win 
of this concludin 
theſe. vo wit 


inflexion is homing the Nee, i here it : 


ony and variety a are more 


14 


Bough» a ſeries of an may a 
quire to be Pronounced \ wit! 


n 


«4 


One of the moſt | eminent mathematicians 


> 
" * 
244 4. 


of the age. has affured me, that the greateſt | 


3 


— * 


pleaſure he took i in reading 11 Was in 
eas's voyage by the map; 4 


3 * 
— — 22 


« — N 


= 1 . 1 


5 ko. d at her erg — out, and i in 
N : : 
| ip ovements,, come. u 

1 

3 


o wy 


WEED th ut "pit 


. eren is forming the cadence: :  herg i it 


rmony and variet y are more 


* 


* 


4 


. , as the ear is more 
- "0 hone a ſeries of cane. ma 


the 1 8 


S1 


ns g * 


obſervation we may add this g. 


* 


51 


8 2 4 . 4 =. I 8 8 8 . 5 
* Y - K : 1 5 4 7 4 8 6 8 Y ” 8 
Z - * 4 ) oF. FA 3 + n 58 n . 
No e ö ; a — 
. 


* 


One of the moſt eminent. mathematicia 


ny 


14 + 44 . 


of the age has a fured me, that the 


4 45 
, 


pleaſure he took i in r re eading Virgil was in e. 
„ e by whe . 


ters of fact. Set. Ne 409 N 8 n b 


- 


8 


ee very ofte <3 recommends. the ; 
WT 2s the utmoſt perfection of an accom-. 
bf operates As this word ariſes very often - 
ration, T'ſhall endeavour to give ſome 


BEA * a = 
4 . 
« 


- account of it Hua! to lay down rules how we 


may know, hether we are poſſeſſed of it; and 
| how/ we may acquired that fige\ taſte of wiite 


ing /, which is ſo much talked of among t the 5 
. world. Spell. No 109. e en 


Placing the riſing fnflexion upon the 
word low, And the falling upon the word | 


acquire ; "the falling-i inflexion upon the 
word fine, and the riling up! . writing, | 


nt 
5 1s * 


prevents a ſameneſs which, would other- 
wile ariſe from the ſimilitude of the 


* 


members, and gives an * cloſe "= 


40 9 # 


15 
the ſentence. nk He AT + INE OG 


141 3 


s; which . | 
r of influence either for the bettering 
or enlarging the mind of him who reads them, 


and have been carefully +ayoided\ | by 


2 15 writers/ Hop ancient and modern. EY 855 8 F . | 
Due $70) HO | 8. "Ye FEY ator, "No 409. Ee 1,5. 

In this inn | " by giving the word , © | 
2 re} ully the riſing g. avoided the falling, 1 1 


greatef} the falling, and writers the fing 
inflexion, we produce a various and *E | 16 
monious fall to the: period. HT + 4 + 5 5 e 15 72 | | : } 


4 bebe 1 24 75 


I would have every zealous man examnitie T0 
his heart rhoroughly,” ad 1 believe be wall of- F '4 
ten/ finde, that What he calls 4 Zeal for his — 
' religion, is either pride,  intereft, or ill nature. 1 


1 at Se 105 17 Hella, No 7 


r | 


The word often FOE the, xifing, and n 
find the fallir ng inflexion, gives a peculiar br 


energy, x 38 well ag barmon) » to this ſen- 0 
| f 97 1 WIL. N li e 45 
tence. 


And tia this temper o 21 mind Akt a; a man 
yery often into an opinion of his Zeal, may 


. 


3 


— 


* 


Be 


* 


nions\ with as. much heat/ 2 the oe. who: 


zeal which appeais 
muſt farther e Hat: tb 


—— 
* 


As the riling ir int flexion on the wo 
wwedded, and the falling on the word- 
wions, the fallin on contradiftion, and 


2 247 


1 


＋ 
by 

3 
* 


. — 


in all 
great con- 
formity between mental taſte, which is 
the ſubje& of this paper, and that ſenſitive 
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ro 
a arrangement of bed words, as _ : 9 
Proaches nearly to verſe. Every ear will 
immediately find a ruggedneſs and W ʃW be 
of harmony in the concluſion of the _ „ 
lowing ſenterns: 7 ates, decay 5 


N 
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We are always complaining 6 our a ark 8 | K 
and acting as though. there would be no end | 
of them. Addiſon. __ „„ 

The reaſon of this harſhneſs ſeems? to TY + 
ta vaſt chaſm of unaecented words, that ES 
extends from the word afting, to the word bs 
end. The ear, indeed, ſenſible of the „ 
Want of accent, lays a little ſtreſs upon 
b tough, but this does not quite remedỹ 
che evil; till there are four words unac- ER. 
cented, and the ſentence remains harſh ; | 5 
but if we alter its ſtructure, by placing a I 

word that admits of an accent in the mid- 
dle of theſe four words, we ſhall find har- 
mony ſucceed to harſh neſs and inequali ity. 


We are always complaining our days are 


few, and acting as though there would . never be ES 
an end of wen." x [RR of | bn 
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arrangement 1 7 accent in a the "ey | n pays * 
tence, and a greater approach to eq al : Tet 
metrical rainy of auen in the lu. 
ter. | „FC EEC 2 ago ; 
As a farther e af. tha ri 
of this opinion, let us take a ſentenee re- 
markable for its harmony, and try whe- 
ther] it ariſes from the foregoing princi tes. 
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we head at bis Allende but 2 faint ach 3 


that thunder in Demoſthenes, which ſhook the 
| throne of Macedon to its foundations; I Aapd . 
are ſometimes at a loſs for that conviction in 
the arguments of Cicero, that ballanced in the 
midſt of convulſions the W republic of 


Rome. < 


— 


In the latter part of this ſentence, we 
find the accented ſyllables at exactly equal 
intervals from the word ſometimes to the 
word midſt ; that is, there are three un- 

accented Fyllables between * accented 


* 


We hear at thi 
that thundes in E ü nedes which Wa che 
vhrone of Macedon to its foundations; and 
are ſometimes at a loſs for that force 1 in oY 
proofs of Cicero, which bal 
of anarchy the totterings ſtate of Ane 7 


oO of 1 
2 : I 


That full low of pre e harmony, ſo per- 
ceptible in former ſentence, is greatiỹxßfh 
diminiſhed in this: 
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Plainly pointed out: for as | the barmony 
1 _ of 
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of . is owing solely 
regular return of accent, 
proſe, 0: ariſe, from the 


4 7 -? 


4 i 


to a een return of. eden; proſe. 
never be harmonious by a total want 


artificial arran gement of accent in the one! | 
and the unſtudied, various, and even 


poſite arrangement in the ot 
. with ſome few exceptions, prc * We eds in a 


I, 


regular alternation of accent, from one 
end of the poem to the other; harmoni- | 
ous proſe, on the contrary, in ſome mem 
bers, adopts one ſpecies of arrangemen X 
and in ſome another ; but always | fo as to. 
avoid ſuch cluſters of accents in one "ae | 
and ſuch a total abſence of them in another,' 
as neceſſarily occaſions a ruggedneſs 
difficulty of pronunciation. 
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At firſt ſight, 8 we. ſhould. be 9 

Ie, that the intervals between bes | A ; I 

N accents s ought rather to diminiſh than ; 5 7. 

8 increaſe as they approach the end of a ſen- — 
tence; and yet, if we conſult the ear, ve 

8 ſhall, find that intervals of two unaccented — R 

5 ſyllables ſound better even in the cloſing 

member of a. ſentence, than intervals of. "Fl 

one unaccented ſyllable only. Let us „ 5 

take the following roter as an xm example „ 
3 this. Re: Fri 


E Det 6 compares proffierity to the: indut- | 
gence of a fond mother to a child, which of- 
ten proves his ruin; but the affection of the di- 

vine Being to that of a wiſe father, who' would dh 

have his ſons- exerciſed in labour, diſappoint- 
ment, and pain, that hey. my ny reg | 
and fortitude. | 9 


Now if inſtead ot che Mae frength, . 
we ſubſtitute experience, though the ſenſe oY 
may be weakened, the ſound will, per- 
haps, be improyed; and x the cars of 

* Sf others 


% | 'E L 7 1 E * T's OTC 
others bud agree with mine n d s par- 
ticular, it may be laid down - 8 4 rule, 
chat other circumſtances being equal, the 
: laſt members of ſentences, ought rather to 
end in the dactylic than in che ww. 

"meaſure. In this appellation of the mea 

ſure of proſe, 1 adopt the terms enen 
made uſe of, and particularly by Maſon, 
in his Eſſay on Profaic Numbers. This 
ge ntleman deſerves much praiſe for his 
attempt to inveſtigate the cauſes of a 
harmony, but appears to me to have an 
idea of Engliſh metre ſo blended with thay 
of the Latin and Greek, as to throw con- 
fuſion and error over his whole perform- 
ance. For what can we make of his 
placing two long quantities over the two 
ſyllables of the words sEntence and ſpandee? 
Theſe words can have but one accent each, 
and it is accent, or emphaſis, and theſe 
only, and not any length or openneſs o 
the yowels that forms Epgliſh metre, « or 
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hich 3 1s analogous to it in 1. 
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> ba a WI N 5 2 
7 8 EY : 4 be : 


"uw" upon A Racket er n, of this”: C 


ſubje& upon principles which have never 3 
pet been thought of: but I preſume i it 
be found, upon enquiry rious 
and harmonious arrangement of the riſing { 
and falling inflexions of the voice is no 
leſs the cauſe of harmony, both in ve | * 
and proſe, than the metrical arrangement = 
of accent and W 1 
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5 : "HARMONY or PROSAIC Lx ih 


. HE. melody both of proſe and verſe 'M 
„ ſeems to COnfiſt a8 much in ſuch an | 
„„ arrahgement of emphatic inflexion,” as 
nd F ſuits the ſenſe, and i is agreeable to the ear, ; 
ds it dees ina ptr: diſpoſition of 
2 accented and emphatic ſyllables.” : To 
luſtrate this obſervation, let us take the 3 
famous couplet of Sir John Denham, in 
wy, Praiſe of the Thames, marked with che 
long and ſhort quantities by Mr. Maſon, 
in his Eſſay on the eee of TIE 
© mONY, p. 60. 8 1 


5 Though deep | yet clit, g thotigh gen U tle 0 

VVV | + mot aun, -- | 

_ by Strong with | ofit rage; | vithodt | Gerten. 
| 4 7+" "8g F füll. | oo DO 
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Mr. Maſon, by the long quantity means 
the accented, and by the ſhort quantity | 
the unaccented ſyllable ; and if we do but 
read this couplet with the ſame inflexions 
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nene we all — les tha mui ks it 


owes its harmony to a diverfity of + f 


_ ion, rhythmically arranged. And firſt 1 - 
let us read this couplet by placing the ee 
cent or emphaſis 1 with the riſing inflexion 1 
on every ſyllable marked with long quantity. . 
Though deep / yet clear /, Wee N yet | 


not dull / 


Strong! without rage/; ;; withour/ o erflow/ing 8 


full /. 


In this mode of reading the couples. we of 5 
form a ſtreſs on nearly alternate ſyllables, Oe) 
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which conſtitutes the eſſence of poetry, but 


by a perfect ſameneſs of inflexion on the 
accented ſyllables we. reduce it to a mono- 


tony worſe than the moſt. inharmonious 


proſe, If we give ' the falling inflexion to 


each accented word in this manner; A þ 


Though deep yet clear, though Wan tle yet 


not dull, 


drrong without rage; without. 0 Yerflow\ ing BE. 
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18 with the ag er on rings 
the riſing on ROY'S 


| inflexion j 18 not ca to theſe 9 
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verſes 
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We 


— 2 1 


ot = 


r 


= = o 
RTE 


„ f 
And grear\ ly fall ing ih A fall — 


The firſt line of this couplet ends with the 
riſing re to prevent the want of 

harmony” there would be in ending two. 
ſucceſſive” lines Mg the ſame inflexion ; 
a ſameneſs for which'nothing but empha» | 
ſis. will ever apologize. As this line ends 
with the riſing inflexion, the laſt word 
may not inagroperly; be called the ruddery/ 
which directs the inflexions on the pre- 
ceding words: for in order to prevent 
an exact return of the ſame order of in- 


4 


flexion, it is not ſufficient that the differ= ; 


ent inflexions ſucceed each other alter- 
nately, this would be like the ſucceſſive | 
ſounds of the letters A, By A, B; to 


pre- 


A — man ang in the fond 4 } 


x 


0 * L E M * NT. 8 rr 
prevent a return, ff ſounds blade, varic we, | 
we Find the ear. generally adopt a ſuceeſ- 
Fon of inflexion, which interpoſes t two o. 
milar inflexions between two Gmilar i in- 
: flexions, and this produces 4 Wie A, 
Jar w the forks) m 8 
| . B, B, A; or B, A, A, B. 
be The firſt line, e of this. _ 
5 neceſſarily ending with the riſing inflexion * 
on the word fate, in order to make the 
other words as various and harmonious , 
as poſſible, the falling inflexion i is placed 
on florms, the ſame inflexion on Aruggling. 5 
and the riſing inflexion on grave; and 
this, in the firſt line forms the arranges. | 
„ ment, r *. falling, falling, Arg; 3 or 
nr 
The next line ending the eee Nee. | 
ceffarity adopts the falling inflexion on the 
aus word ſlate, and this directs the riſing 
inflexion to be placed on the two words 
Jolling, _ the falling inflexion on greatly, 
which 
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5 which Sik this de falling rifns. 1 
riſing, falling, or B, A; A, B. This oe EB 
der of placing the inflexions is not inva- 
riably adopted, beea aſl 
| every other rule, am makes armony 
ſubſervient to ſenſe : but it may be aſſert- 
ed, that this order of arranging the infle- 
xions is ſo generally adopted by the ear, 
that when emphaſis does not forbid; this 
inte Which the verſe 


is the arrangement ii | 
naturally glides. It may likewiſe. be ob- 

ſerved, that where emphaſis coincides with 
this arrangement, the verſe is always the 
moſt harmonious, and the ſenſe i in its ajoſt 
poetical dreſs. Nay, we ſhall find harmo- 
nious proſe where emphaſis does not in-. 
terrupt the natural current of inflexion, 

glide inſenſibly into this rhythmical ar- 


RY of inflexion. an us . an 3 
example 
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Exerciſe wad; temperances denn, che 
confliturion.\, | TA 
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ſtrengthen, 


M ENTS OF * 


* * . \ x * 1 ? 


con \ſtirurion / wand 2 t 
3 e + a rbTeN 
Here, I toy, contrary to "this Fo 
rangement, - 1 


on exerciſe, 


| becauſe here - the ſenſe remains 


as will diveckiy it 


9 


ſucceeding: infles 


arrangement tf the 10 
the laſt ſentence with the 1 


* 


Exerciſe / and temperance\ ſtrengt 
conſtitution/ and ſweeten life. 
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med, eee we give the riſing in 
eeten, and che falling to Hfe, 
ction aof this ſentence 


wean By falling 1 n and, the er 
4 relieved by a diverſity of 2 
ſound, though 4 ſenſe will , 


the ſtreſs on ſo inſignificant a word. But 14 
what can be the reaſon that this fireſs 
ſhould occaſion ſo great a difference 1 in e 
ſound of the ſentenee? This may 
enquiry; for which purpoſe, let us eng 
the laſt ſentence by the interpoſition of two | 
accented words in the middle, in * 


* 


* 


manner: C 
Exercife/ and temperance\ are the medi · 
cine of nature /, they ſirengthen\ the conſti- 
tution/ and ſweeten/ life\. 1:4 wt. 
Here we find. harmony in ſome meaſure 
reſtored to the ſentence ; and if we en- 
quire into the cauſe, we ſhall find it is by 


the. hae TY 4 greater. variety i 7; FE 
inflexion ; for i in the former ſentence, we, 


find the inflexions wete riſing upon ener- . 


ciſe, falling i upon temperance and frrengthen,, . 23 
riſing upon conſtitution and ſiuecten, and 
falling upon Ife. As this ſentence natu- 
rally falls irito three portions, each por- 
tion conſi ting of two accented words, the | 
_ is equivalent to the ſeries of tet ters 
ö B; B, A; A, 3: 
but the additional accented words * the. 
| laſt ſentence makes the ſeries Sw 
to theſe lend eto ot hoc Voeak ts 
A,B; B, A; B, A; ; Ay By 1 12 
in this onde df infles 
greater variety; for hiv the: pas firſt 
have been repeated in one ſpecies of ar- 
rangement, the next four aſfume a ſpe- 
cies of arrangement direct oppofite to 
che other; and £6 as to form aw hurmo- 
nious or regular variety,” This is the 
: rhythmus of inflexion, which commonly 4 
Vor. II. %%ͤ;; ⁰ 
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prevails ; 81 the couples of 
which, 


Wh Aerent proſe and 


be in the arrangement. of accented, 
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gy 


* * N * . 


* 


les, yet, in the harmonious 
Feb 9 „ LF 3 4h; „ 
tion of them 
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milar. VC 


gr . I's 7 


This too may ſerve to ſhow the reaſon 
why the harmony of this ſentence : | Ku 


. 
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Hope/ we; We rule\ the heart 
vern / life\. 


is ve 


| Hope/ der ber 5 vera and 
the courſe< of e,, 


- 
# 
* 


n the former ſentence, the inflexions 
Riſing, falling; ; falling, riſi 
falling; or, 


and i in the latter, 
Riſing, falling; falling, riſing ; 35 riſing, 
ing, falling; or, 

A, B; B, A; , Br i 


F. 


1 15 0 0 6 15 #4 0 N N. | 
Whatever, therefote, may be che e 


# er of. 


arrangement in the commencement and 
middle of a ſentence, it is certain, that 


1 


if we mean to form an 


1 P, wy © 
432 


dence, one of theſe toro arrangements of _ 


N armonious ca- 


. 


inflexion ought to take place at the end of 


a ſentence: that is, if the laſt member 
conſiſts of four accented words, the fame, 
inflexions ought to take Place at the end, 
of a ſentence, as we find generall & obtai 


in the laſt line of a a couplet i in poetry; « : or 10 
if the laſt member conſiſt of three ac- 


cented words, ſuch inflexions ought” to be 
adopted as will make a ſeries. of three i in 


* 


* 


flexions | moſt various, which f is, by giv- 


ing the laſt word the falling, the penulti- 


| mate the riſing, and the antipent timate : 
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Doing himſelf offenee ; whilſt we lying 3 3 

Are full of reſt, defence, and nimbleneſs. W 
Bru. Good reaſons moſt, of 22 . plac — 


Ex 
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Fa 


Do dana bots in. bored ection: Ee 
For they have grudg'd us eee e # R A. 2 
The enemy marching along by them, 5 
By them ſhall make a fuller number up, 
Come on reftefh'd, new added, and encouraged; | = 
From which advantage ſhall we cut him off, 
If at Philippi we do face him er 
Theſe people at our backs. mM 
Ca. Hear me, good "3 NR SEAT wil 
Bru, Under your Je TOP muſt note 
| befide, 3 k 
That we have tried the utmoſt of our fries 
Our legions are brimfull, our cauſe is ripe; N 
The enemy encreaſeth every day, „„ 
We, at the height, are ready to decline, | 
There i is a tide in the affairs of men, r 
| Which, taken at the flood, leads: on to fortune; 5 


Omitted, all che voyage of their life 1 
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Pol. 1 embrace theſe conditions; + let us aa 5 
5 4 5 betwixt us, only thus far you ſhall an- 


ſwer, if you make your addreffes to her, and 
give me directly to underſtand you have prez 


. 


vailed, I am no farther your enemy, the js not 
worth our debate. If ſhe remain unſedueed. 
you not making i it appear othetwiſe; for your 
ill opinion, and the aſſault you have made ta 
her chaſtity, you ſhall anſwer me with Your 


ſword. | i 3 
Fac. Your Fand, a covenant; de Wilf hüte 


theſe things ſet down by lawful coithſel, and | 
ſtraightway for Britzin, left the bargain ſhould N 

catch cold and ſtarve * 1 wilt fetch my gold | 
and have our two wagers recorded. Shakf. Oymb. 
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wwith — attention, the countenance alto- 
gether clear from an appearance either 
of diſguſt or favour. The pronunciation 
flow, diſtinct, and emphatical, accompa- 

| nied with litle action, and that very 128 


Judging according to fri. low. 
Her. 1 beſeech your grace that I may kaor, 
The worlt that may befall mein this wn of 
If I refuſe to wed Demetrius. | 5 TP 
Dye. Either to die the death, or to o abjure 
For ever the ſociety or arg. it 
| Therefore, fair Hermia, queſtion your dete : 
Know of your youth, examine well your blood. 
Whether not yielding to your father's choice. 
You can endure the livery of a nun, 
For aye to be in ſhady cloiſter mewd, 
To live a barren ſiſter all your Hife, 
Chanting faint hymns to c cold fraicleſs 
moon. | 
Thrice bleſſed they that wider ſo thats blind; 5 
To undergo ſuch maiden pilgrimage! | 
"7 © 4 Os But 


A 
* 
* 


> ag 2 tr bee eZ, » 
— N Z 


5 5 . * 120g is ee Ab 
Than that which withering ont the virgin 1 
3 Grows, lives, and dies in fingle blefſedhels. : 85 


Exe I will yield up my virginit yr 2 5 


Vnto his lordſhip, to whoſe. onwiſh'd yoke | 
My ſoul conſents not to give ſovereignt 


(1 he ſealing day betuixt m my love and . 


For aye auſterity. and ſingle life. 3 5 


_ threatening, but not ſo lively. It i is like x 


nature. see Rx PROACH, 
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Her. So will I grow, ſo live, ſo ny kt ford, 


Theſe Take time to. pauſe,” and by, the . next. 
new moon, 


For everlaſting bond of fellowſhip) * ks 
Upon that. day either prepare to die = n 2 | = | 
For diſobedience to your father's will, . 


Or elſe to wed Demetrius, as he would,” 
Or on Diana's altar to proteſt 


1 


* 4 


1 Shakſpeare” $ Mid. Ni pi Dreon, 
R E P R O V IN . 


ae puts on aftern aſpect, rough- ? 
ens: the voice, and is accompanied with 
geſtures, not much different from thoſe of 


Reproach, but without the ſourneſs and ; 


How 
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1 comes wt Cabo > Jou are 2 Fa 
That you unlace your reputation th 
And ſpend your rich opinion for the name, N 
Of 2 e's Bine me ney to it. 1. 
'AC av 1 r TT * . N 125 
„ is performed with a andy 
lent an countenance, and mild tone. 
of voice; the right hand is open, and 
waved gently towards the perſon acquitted 
ee dilmiſion. Bee Dronresin. 


Cd ls a Nite wink by 
ſometimes. mixed with pity. The ſen- 
tence is expreſſed either with ſeverity or 
pity, according t to the guilt of the Perſon 
condemned. EE 


Paling aun with ſeverity. 


For this new- .marry'd man, approaching here, 
Whoſe ſalt i imagination yet hath wrong'd 


Your well- defended honour ; F Tu myſt Pardon 


him Fa 
For 
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Of facred chaſtity, and in promile bro ea 


For Mariana“ s ſake ; bur as a judge, | 1 5 1 
Being doubly criminal, in violation 


Thereon dependent for your . | 


The vety mercy of the law eries out 
| Moſt audible, even from bis proper tongue, 


An Angelo. for Claudio; death for death. 


Haſte ffi ill pays ele, and leiſure anſwers, lei. | 


ſure; 


Like aum quit ike, 11 meaſure gin for —_ 


ſure. 


| Then Angelo, thy tale are n;: a 
Which, tho thou would it deny em. deny te = 


vantage. 
We FH condemn thee to the very block 


| Where Claudio ſtoop'd to death; and with like | 


SS) 
Away N ON Sai. May for Mas 


Paſh ng ſentence with pity and reluBlance,. 
God quit you in his merey! Hear your r. 


[ tene: 
Lou have conſpir'd againſt our royal perth 
Join'd with an enemy, and from his coffers 


Receiy'd the golden earneſt of our death, EO 
Wherein 


Where. you mold. have fold your king to o 
1 lacghter,, * * 5 AP 2 8 ie 2 
eds auth bis peers to ſervitude} my 


His ſubjects to oppreſſion and contempt, 


And his whole Kingdom into deſolstion. 


Touching; our petrſon, ſeek we no revenge? 
But we du kingdoms ſafety muſt io tender, 
Whoſe ruin you three ſoug] mae e. laws 
We do deliver you Go therefore hence — 
Poor m iſerable wretches, to your, death, 

The taſte whereof God of > $ mercy, 4 
You patience to endure! an rue 1 
OVA All Mts eat offices, , xo er 
PARDONING.: |. | 
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„e differs from acquitting in 
this: the latter means cleating/a perſon 
after trial of guilt, whereas the former 
ſuppoſes guilt, and fignifies merely deli- 

vering the guilty perſon from puniſhment. 
Pardoning requires ſome degr ee of ſeverity 


of aſpect and tone of voice, becauſe the 


pardoned perſon is not an "JEU of entire | 


unmixed approhation. 
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I addi chew N life before thou-aſk ws bak 
For half thy wealth, it i 18 Anthon 10's ; 8 po tina] 
The other half comes to the ger 
Which OI may drive into a ne. 
n po "2 1+. Bhakſp. Merchant we Venice 
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Diſmiſſing with approbation is. done 


with a kind aſpect and tone of voice: the 


"a hand open, the palm upwards, gent» 
ly waved towards the perſon. Diſmiſſing 
with diſpleaſure, beſides the look and tone 
of voice ich ſuits diſpleaſure, the hand 
is haſtily thrown out towards the perſon 


diſmiſſed, the back part of the han 4 


wards him, and the countenance at the 


1 time turned away from him. e 


Dim ifing with complaiſonce. e 


Chat. Then take my king's 5 defiance from. ay, 
3 mouth, 
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The Thunder of my i be heard 
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And ſullen pteſage of your own Uttiy,— £7 
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After diſtaſteful looks and theſe 
With certain half- caps, and ee. 1 
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hen done with unreſeryed' 
anied'w; ith 4 benevolent aſpedt, 
and tone of voice ; the ri ight hand open, 
upwards, extending towards 
the perſon We favour; as if delivering to 
Him what ha aks;. he led] at the fame 
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Hare given you here a thread of mine on! 
Or that for which I live, whom once again l 
I tender to thy hand 3 all thy, vexations rep 
Were but my trials of thy loye, and. 1 
Haſt ſtrangely ſtood the teſt. Here afore bearn 
1 ratify- this my rich gift: x erdinand Wy Gd 
Do not ſmile at. me that I boaſt her- off; 3788 25 
For thou wilt find ſhe will outſtrip all bat, 
And make it halt bekind.ber.:. 2... - 

Fr. 4 believe i VC wr 
Againſt an oracle. 


OP Then as w7 gift and thine own aequic 
% OO 


| Wonkily purchas' d, rake. my daughter. . 
5  Shakpeare s _ 
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OCratitude, puts on an aſpect full of e. 


ene; If che object of it be a ch. 


ter greatly ſuperior, At k expreſſes: much 


ſubmiſſion. The e hand 5 pen 
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| properly a ae ee fon] _—_ | 


— ** 1 

| Gratitude for great onthe 0 
0 . Sciolto! O my more than father! 
Let me not live, but at thy very name 


My eager heart ſprings up and leaps with Joy. 
I forget the vaſt, vaſt debt I owe. eg. 5 


When 
(Forget but tis impoſſible) then let me 
Forget the uſe and privilege of reaſon, 
Be baniſh' d from the commeree of mankind, 


To wander in the deſert among brutes, i 


To bear the various fury of the ſeaſons, 
The midnight oc, and e e bee 
heat, 35 


To be the ſcorn of earth 8 > of SEEN : 
| | Rowe's 1925 Penitent. 
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wards, and fixes it in one poſture, pearly | 
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8 at 2 ſeeing a Noe object." 


Pro The fringed curtains or thine vo ad- : 


vance, N 


And ſay what thou ſeeſ AY 


Mir. What is't a ſpirit? ms 1 


Lo how it looks about! believe me, , 


It carries a brave form. But tis a ſpirit. 


Proſ. No, wench, it eats and nen and 


hath ſuch ſenſes, ee 
As we e have, ed :. fs OE 
Mir. I might call him 


A thing divine, for nothing natural, 


I ever Tm ſo noble. NC Bra, 
PR OMISING. 
. "Ponting is expreſſe ed by bens 


looks, a ſoft but earneſt voice, and ſome- 
times by inclining the head, and hands ” 
open, with the palms upwards, towards 


"the — to whom the W is Fn. 
| Sio- 
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Sine y in promiſing i is expreſſed by lay⸗ 
ing Waere hand gent! on che left reaſt, | 


CA ey # 


Fron jp of proſpitrous events.” = Fx: 


III deliver all, e | 
And Poli you calm ſeas, Aist gi] | 
And fail fo expeditious, it ſhall catch 

Your aa fleet far off, > e bee 


v VE AA TOM. 


70 parents, ſuperlors, or N of 
eminent virtue, is an humble and reſpect- 
ful acknowledgment of their excellence, 
and our own inferiority. The head ang 
body 3 is inclined a little forward, and the 
hand, with the palm downward, juſt raiſed | 
as to meet the inclination of the body, and 
then let fall again with apparent timidity 
and diffdence; the eye is ſometimes lifted - 
up, and then immediately caſt downward, 
as if unworthy to behold the object be- 
oo, it ; the eye-brows_ are drawn down; 
kate and the whole body and limbs, 
Ddsz ˖«˙ aw 
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| FIRE When this ; 


_— 2 /EMENTS | or | 


the Almighty Creator and Director of M 
things, it is too ſacred to be imitated, 


and ſeems to demand that humble annihi- : 
lation of ourſelves, which muſt. ever be 


the confequence of a Juſt ſenſe of the di- . 
vine ths . and our own unworthineſs. 0 


| RESPECT: r 
12 vate a leſſer degree of yeneration, and 1 


1s i nearly allied to modeſty. | „ 


DESIRE. 
' Expreſſes itſelf by bending the body 


forwards, and ſtretching the arms towards 


the object, as to graſp it. The counte- 
nance ſmiling, but eager and wiſhful; 
the eyes wide open, and eye-brows raiſed; : 
the mouth open the tone of voice ſup- d 
pliant, but lively and chearful, unleſs there 
be diſtreſs as well as deſire; the expreſ- 
fluent and ard. - if no Wld are 
uſed 


O e ben N. 


ud. She inſtead. of them; bac 
nene G *in Big tagt 13313 4 Ark 
OW ms «DAI 10 mos | 
nmendati che exprelſion of that 
approbation we : ons. for any. object, 8 
which we find any congruity to our dice | 
of: excellence, natural, or moral, ſo as to 
communicate pleaſure. As commenda- 
tion generally ſuppoſes ſuperiority in the 
perſon commending, i it aſſumes the aſpect 
of love,. {but without deſire and reſpect) 
and expreſſes itſelf in a mild tone of voice, 
with a ſmall degree of confidence; the 
arms are gently ſpread, the hands open 
with the palms upwards, directed towards 
the perſon approved, and ſometimes gently 
lifted” UP. and down as if! N 1008 | 
praiſe. | | 


Commendation for Mi Ade 


You have done our pleaſures 9 muck 
- orace; fair andes) 
Set a fair faſhion on our entertainment 3 . 
Which was not half ſo beautiful and kind; 
"5 
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You've/added'worth unto't, ard aeg ware, 5 


And entertain'd me with mine own device 1 
Jun bh thank you for it, » Timon, dle 


535 | Commenidation fo eli, Dy 


0 good old man, how well! in thee appears : 
uT he conſtant ſervice'of the antique world, 
When ſervice ſweat for duty not for moed ; © | 
Thou art not for the faſhion of theſe: rimes, * 
Where none will ſweat but for promotion, 
And having that, do choak their ſervice up, 


1 with che bens It is not ſo with thee. 
| As Tou Like Ty 


EXHORTING. 
= _ Exhorting, or encouraging, is earneſt 
N perſuaſion. attended with confidence of 
| | ſucceſs. , The voice, has the ſoftneſs of 2 
j a | : | loye, intermixed with the firmneſs of. cou · 
| 
| 
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rage; the arms are ſometimes ſpread, with 

the hands open, as intreating, and ſome- 

times the right hand is lifted up, and ſtruck 
rapidly down as enforcing what we ſay. 
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But mhereforedo you nog; why look you 
fad? 


Be great in at: 28 110 hes "ng in mens 
Let not the world ſee fear and ſad diſtruſt, 
Govern the motion of a kingly eye: on 


Be ſtirring as the time; be fire b 


Threaten the threatener, and outfage the brow 
Of bragging horror: ſo ſhall inferior eyes, 
That borrow their behaviours from the great, 
Grow great by your example; and put on 
The dauntleſs ſpirit of reſolutian; 
Show boldneſs and aſpiring confidence: | 
What ſhall they ſeek the lion in his den, 
And fright him there,. and make Sie A ag 


there . 
Oh let it not be ſaid be * run, 4 
To meet diſpleaſure farther from the doors, 
And d grapple with him, ere he come ſo nigh. 
Sah. 4 John, 


COMPLAINING, 
Complaining, as when one. is due 
violent bodily pain, diſtorts the features, 

JJ 
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almoſt cloſes the eyes; ſometimes raiſes | 
them wiſtfully ; opens the mouth, gnaſhes 
the teeth, draws up the upper lip, draws 
down the head upon the breaſt, And con- 
tracts the whole body. The arms are vio- 
lently bent. at the elbows, and the fiſts 
ſtrongly clinched. The voice is uttered 


in groans, lamentations, and fometimes 
wen ſereams. WW regs : 


» Complaining on e open, 


n there, nay . me, ſerch. my 
wounded Teihg== | 5 
Pull, draw it out- 
Oh; I am ot! A forked bürpg: arrow 
Sticks croſs my ſhoulders: the ſad venom flies 
Like lightning through my fleſh, by blood, oh 
my marrow. 
Ha! what a change of torments I endure! 
A bolt of ice runs hiſſing through my bowels; 
Tis ſure the arm of death; give me a chair; 
Cover me for I freeze, and my teeth chatter, 
Al my ner knock * eee 


1 8 
l| ; Luvs Aletarder, 
© ![ [ic - . 1 
Fr E Y 
4 - Z 0 
a" md FA | 
{1 | | bw... 


— 


1 


* 10 S 0K; 


ee 4 
Fatigue from u hard labour, gives, 4 ge- © 
-_ languor to the body; the counts- 

nance is dejected, the arms hang lifleſs ; 

the body, if not fitting *or, lying along, 
ſtoops as in old age; the legs, if Walking, 
are dragged heayily along, and. ſeem, at 
every ſtep to bend under: the weight of the 
body. The voice is weak and hardly ar 

w ebough to be underſtood. 


Pati gue from rravelling. | 


5 1 ſee a a man's life 1 is a tedious one: 
| I've tir'd myſelf, and for two nights together 


| Have made the ground my d. 1 thould. be 
ſick, 

But that my reſolution me. Milford, 

When from the mountain * K mom Cl | 
thee, 25 

Thou waſt within a . Oh me, I think 

Foundations fly the wretched, ſuch I mean 

Where they ſhould be reliev'd. 


 Sbahſpeare Onde. 
hai. | 


o . 


And let him feed. 
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F. cebleneſe 2 rom hunger. © 
Adam: Dear maſter, iy: can g 90 Kaner; 


. Oh, 1 die for food! tf here lie 1 down: and'mea- 
ſure out my grave. Farewel, kind maſter. 


Duke. bo Welcome ; 7 At dae your. vegerable | 


« 
bu rden 1 Ry 8 * 75 by 
; 7 AY Ld TSS IH OSS A, os. . ond 

5 I» ME. i 4 * N 7 3 * ＋ 4 þ ** 

* 8 + 2 8 * x x 5 4 


Ori. I thank you: 9900 for him: : De g 


Adam. So had you need, 
1 ter can 1's 160 to thank you for myſclk 


Lid. 4 You. Like 2 


eee e | 
Sickneſs, has infirmity or feebleneſs i in 


every motion, and utterance ; the eyes 2 
dim and almoft cloſed; the cheeks are pale 


and hollow, the jaw falls, the head hangs 
down as if too heavy to be ſupported by. 
the neck ; the voice feeble, trembling, 


and plaintive, the head ſhaking, and the 


whole body, as it were ſinking under how 
weight that oppreſſes it. 4 


Sol- 


BLOCUTLON, 


* 73 


Sen, otprouting to doch. 2 1 : 
And wherefore ſhould this good t news 


me ſick? ITS ; 3 "6 W 1 "PY 5 


* 4 1 54 8 


1 ſhould rejoice now vat e this bappy. news, 8 2 7 | 


And now my fight fails, and * bralp 1 is 62. 8 


dy. — % 
o mel come near me, now Lam muck ll. 


1 pray you take me up and bear me henve © 
Into ſome other chamber, ſoftly pray — 


Let there be no noiſe made, my gentle ene | 


Unleſs ſome dull and favourable hand 
Will whiſper muſic to. my weary ſpirit, ? 
| |  Shakſd. Hes, We. 24 Part; 


Trifling 3 as this. an af examples 


of the paſſions may appear, it coſt no 
ſmall trouble to make it. The paſſions 


are every where to be found in ſmall por- 


tions, promiſcuouſly mingled with each 


other, but not ſo eaſily met with in ex- 
amples of length, and where one paſſion 
only operates at a time: 2 ſuch a ſelection, 
however, ſeemed highly proper to facili - 


tate 
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* date the ſtudy of the paſſions, as it is evi- 1 
© Agent, chat the exprefſion of any paſſion | 
may. be; ſooner gained dy confihingour | 
| by 2 55 practice for a conſiderable time to: one paſ- 5 
9 7, than by paſſing © abruptly an 
one 10 2 other as they promiſcuouſſy oc- 
| I ſhall now give a few examples. af 
4. latter kind, and would - earneſtly re- 
commend. it to every reader and ſfeaker 
to analyze his compoſition, and e 
; to mark i it with the ſeveral A, eto 


* * 7 / 
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12 «ill nou and — what is 
often mixed and confounded, and be 
1 to force and 8h at  alinolt a3 
Lam well _—_ — he ene are 
melt ſo L ie each other, en 

make it ſomewhat difficult preciſely te 
mark their boundaries; but this is no 11 

3 our marking them where 


they 


{| 


£1000 Tio, PO 
they | are distinct and obvious; 3 nor again 


our fuggeſting them to thoſe who may 


| not be quite ſo o clear lighted as ourſelves. 


4 Indeed, the objection to this practice ſeems 
entirely fo | led on theſe. two miſconcep- 
tions, becauſe we cannot perfectly deli- 


neate every ſhade of ſound or paſſion, we 


1 r not to attempt any approaches to 


them and becauſe good readers and ſpcak- = 


ers have no need of . theſe. ; 


therefore they are uſeleſs to every one 


elſe : but this reaſoning, I am convinced, 


is ſo palpably wrong, as ſufficiently to [ 


eſtabliſh the contrary opinion, without as Dy 
other argument in its favour. e 


NA RRATI Ci” 15 fe 
Story of the efick atheiſt. . 1 
I ſhall conclude this. paper with a tory of 


an atheiſtical author, who, at a time when. he | 


lay dangeroully. fick,: and had defired the aſ- 


ſiſtance of a neighbouring curate, confeſſed to 


bim with great contrition ſ ſorrow), that nothing 
| fat 
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| far:more TO at his heart, than the ats of N 3 
his having ſeduced the age by his writings, and - 


that their evil influence was likely to continue 
even after his death. The curate, upon far- 

ther examination, finding the penitent {terror} ; 
in the utmoff agonies of deſpair (narrative) and 
being himſelf a man of learning, told him fer- 

bortation and encouraging ) that he hoped his caſe 
was not ſo terrible as he apprehended, fince he 
found that he was ſo very ſenfible of his fault, | 
"and fo fincerely repented of it. The penitent 
ſtill urged the evil tendency of his book to 
ſubvert all religion, { fear) and the little ground 

of hope there could be for one, whoſe writings ; 
would continue to do miſchief when his body 


was laid in aſhes. The curate, finding no 
other way to comfort him, told him {encour- 


| aging) that he did well in being afflicted for 


the evil deſign with which he publiſhed his 


book, but that he ought to be very thankful 


that there was no danger of i its doing any hurt. = 
(contempt) that his cauſe was ſo very bad, and 
his argumenrs ſo weak, that he did not appre- 
hend any ill effects of it. In ſhort, that he 
might * ſatisfied, his book Aa: do no more 
- 6" 


f % 


miſchief Fog * . ha it 1 Sinks 
whilſt: he was living, © To which he added, 
for his farther ſatisfaction, (indifference) that he 


did not believe any, beſides his particular friends 
and acquaintance, had ever been at the pains of 


reading it, or that any body after his death 
would ever enquire aſter it. The dying man 
had ſtill ſo much the frailty of an author in 
him, as to be cut to the heart with theſe con- 
ſolations; and, without anſwering the good 

man, aſked his friends about him (with a Foy 

viſhneſs that is natural to a fick perſon) {peeviſh- 
neſs and reſentment) where they had picked up 
ſuch a blockhead, and whether they thought 
him a proper perſon to attend one in his con- 
dition? The curate finding that the author did 
not expect to be dealt with as a real and fincere 
penitent, but as a penitent of importance, af- 
ter a ſhort admonition, withdrew; - Not queſtion- „ 
ing, but he ſhould be again ſent for if the fick- 
neſs grew deſperate. The author, however, | 
recovered, and has fince written two. or three 
other tracts with the ſame ſpirit, and very 
luckily for his Poor ſoul with the ſame ſucceſs, 
Speftator, N* 167. 


OTHELLO's 
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The very head and front of my offen lin 


ono ar9LoGr.. 


© (Defer ence,  fibmiſſon. 45 


ven potent, grave, and reverend fs igniors, / © 
My yery noble and approved good maſters : a 5 8 


| That I have ta'en away this old man's Sebi, 8 


(1 Free acknowledgment, affirmation.) ; uh 
It i is moſt true; true, I have married der; 


1 (Blunineſs.) 5 | 
Hath EEG. Wen no mobs. Rode, am 1 in 
RY | my ſpeech, 1. | 
And little bleſs'd with the foft S WP peaces ; 
For fince theſe arms of mine had ſeven years 

- pith, | 


| T 111 now ſome nine moons waſted, hey ow” 


1 
T heir deareſt action i in the tented field; > 
And little of this great world can I ſpeak, | 
More than pertains to feats of broils and battle; ; 
And therefore little ſhall T grace my cauſe, 


In ſpeaking for myſelf. Vet, by your patience, 


1 will a round unvarniſh'd tale deliver, 


Of my whole courſe of wee, z What drags, bn 


charms, | 5 


$ « C He. What 


* 


1 


rEO GUI 


What conjuration, and lin. mighty magic, 
{For ſuck proceeding'I am ee die, 
1 won his Capighter with, - 
Her father lov'd mes elt invieed mes; . vis (F- 
F year to year; the batt tle obere, baue 8 
That I have paſt. is len ies 
Iran it chrough even 1 . boyiſh, ays, 
To ch“! very moment, that he bad me tell it 11 

{Concern mixed with fear.) 8 
| Wherein 1 ſpoke of moſt difaſtrous chances, 
Of moving accidents by flood and field; 


OS 


Of hair-breadth i 1 "this immine ent « deal 
breach; 3. 8 F, TO 
of vg taken, by the jnſolene 1 3 


And ſold to ſlavery; - of my ing then, 
And with f it all my trayel's hiſtory :-..- 

1 Aftoni iſoment, grand defeription. 4 
Wheiein of antres vaſt and deſarts idle, 
Rough quarries, rocks and W U A 

1 BOD. 
Ir was my hint to ſp 


” 2-4 i * 


- theſeto bear os N88 
Would Deſdemona frioully in incline, 1 Os 
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That my youth ſuffered.” My ſtory being do 


drav dee |. 


1 Pager . 


my zh 1 now! * 


She'd come again, and With ey ear 


Devyour up my diſcourſe : Which Lobt Q ” . . 


Took 9255 a pliant kvur, a1 


To draw from her a prayer of arten kes, El 
That I would all my pilgrimage ailate, z 
Whereof by paroels ſne had ſometh 


But not marr 20 dia neat / s CE 


And often did Leguite ke er 6b ber delay 25 
When 1 did ſpeak of ſome diſtreſsful doe 


She gave me for my Pains a world' of fi ghs: i 
She Iwore in faith was range, d pa pili | 
ſtrange, e 20 t een hic as 
_ was pitiful, dos Piti bud 
She wiſh'd ſhe hat not © hart it, Pere Jy of 5 
ſhe wiſh'd J: £1456 20 nis 5 * 
That heaven had mice Her flick; 4 man Fit. 
Pie narration, ſhe tank 5 Ne 5 | 


And bad me, if I had A fiend that 10G ßer 
* ſhould 9 — ND. en how to tell a toy, 


B44 ©. N. 
G4 X . * 


* 
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** — 
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#d'6 8 b K TY 41% 
dt are | 466" fer FConfiec 4g: this + 


Hake, gi enden © * e 
Neef e tie dangerb Thi r pat, net 
And 1 lov'd her, that the did p t y theth 3 | 0 
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Narrative, Contempt, * 1 
Caf. 1 know: that virtue to hea in you, Brutus 


| As well as I do know: your, out qutward favour. 5 5 
Well, honour is the ſubject of my W. 
al Di ener. J. 3 7 


* # : ) 


Think py pg life; ; but, fog my 288 l oh 
I had as ler not be, ine to bes 4 
¶ Contempt. % % 7 per 
1 awe 1 wech a thing as 1 myſelf. 
„ ͤ TRE. 
1 was born free as Cæſar; {1 were you: S A 
We both have fed as well; and we can bott 
Endure the winter's cold, as well as he. 
N Narrative with, contempt. 3 
For once, upon a raw and guſty day, 1 N 
The troubled 'Tyber chafing with his ſhores ; 5.0 
E E 2 e Czlar 
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Leap i in with me into this angry f 
And ſwim to vonder W = S 
| .the word,, e e = 75 Böll 8 
| Avcoutred as I was, 1 plunged i in, N 


The torrent roar d; and. we did buffet it 
With luſty finews, throwing, i6.a6ges 
And ſtemming 1 it with hearts of contrverly ; 
mor ere we'could' arrive the point e 


Cæſar faid't to me, darf are | 05 Aion, 


| lea) ur on 


And bade him follow: ſo, indeed, 125 did. 


— 


138 
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(Frar, di refs, intreaty, $7 2 


2 Cafir ery'd, H elp me, Ca us, o or 1 fink! ! a >A | 
| ( Boaſting.) *© UTOL phos Wo 855 
I, as Eneas our great anceſtor, LE | 


Did from the flames of Troy upon his fhouldet 
The old Anchiſes bear, ſo from the e waves of 


Tyber elne 


Did 1 the tir'd Cæſar: / Wonder. wy And this man 


Is now become a god; lente. and Cas 
fius is | 


A wretched creature, and muſt bend his body, 


If Cæſar careleſsly but nod on him. 


(Narrative with contempt. 4 
He had a fever when he was in Sale 


And, when the fit was on him, I did mark 


(One 


3 
A. 
5 3 IF; 50 J 


=. 
: 


1 


did make: 
His coward e aid from their 5 13. 2 


And that fame 1 N. whoſe bend doth awe the 
Ros world, e WA 


Did loſe! his ba re 
groan: VVU‚Xäë᷑x“i˖ bf aa 


. 
35 5 
* 


ay and that hes of thy that bade the Ro- 


mans „ 


| Mark biw. 22 and write his 8 in thei aok, ; 


{ Feebleneſy and ſickneſs. } 


Alas! 1 1 very 'd, Give me ſome drink, Tiriaips, 


As a fick girl. / Tear. 0 Ye 80a. it doth 
amaze mei 1 
A man of ſuch a able compar n 


| $0 get the ſtart of the majeſtic world, 5 1 


And bear the palm alone. Shak. Jul. Caf. 


HEC TOR TAKING LEAVE ON; 
AN DROMACRHE. 


Plaintive tenderneſs. 


Thus we ſpoke, monte chief of 


Troy, 


streteb'd forth his Boggs to claſp the ir boy; 5. 


The babe clung crying to his nurſe's. breaſt, 
Scar'd at the dazzling helm and nodding n: ] 


„ With 


E 1 O © vrTtion 4% 
How be did ſhake: weer, is s true, this god 
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- With FS _ re « each fond parent 1 
| And Hector haſted to relieve his. child: 
The glitt'ring terrors from bis Kg unb 


, r 18 


And plac dt the beaming h helmet on t lon 
| 7 Paternal ofeftion. 1885 


| Then kiſs'd the child, and lifting high: in ak 
Thus to the RO” preferr'd a father's þ Wray Ez 


( Solemn pelitioh. ** ini 


0 5 hou whoſe glory fills. the etherial throne, 
And all ye deathleſs pow rs, protect my ſon! 
Grant him like me, to purchaſe juſt renown, | 


To guard the Trojans, to defend the « crown; 3 


Againſt his country's foes the war to wage, os. 


And riſe the Hector of the future age: 
8o when triumphant, from ſucceſsful toils 


Y of re br, he bears the wreaking ſyolls, FA 


* 


4 Admiration. 6 
Whole hoſts may hail him with deſery't ac. 
| claim, ir 
25 750 this chief 8 his faber 8 10 . 
; -C Inexpreſſivle ſatisfaftion.) | 
While ples d, amidſt the Free mou of 
Trey, | 


His mother S conſcious heart gerflos with j joy; : 


a Foul: 


ee | th 


oke: 5 le bend ow on Fer TY : 
Reftor'd the pleaſing burden to her arms; 
Soft on her flagrant breaſt the babe ſhe nid, 
E to N and with a ſmile wy d; 

(Pig and tenderngſs.) e HP 
The troubled pleaſure, ſoon chaſtis'd by fear, 7 
She mingled with a ſatile a tender tearz 
The ſoften d able "ith 5 inc: . 

eien, 1 
and. pip the falling drops, and this bor 
ſu·d.— | 


" ” L 4% 
0 1 a 
* 


0 e 

Audctedtche f my foul's far better part, 
Why with untimely ſorrow heaves thy heart? : 
No hoftile hand can antedate my doom, | 7 
"Pp ill fate, condemns me to che fitent tomb; 
0 Regret.) 

Fir- di 18 W term of all the race of earth, 
And ſuch the hard condition of our birth ; 
No force can then reſiſt, no flight can ave, 

All fink b the fearful, and the brave t 


( Dꝛiſeulſing ) 


No ew haften to thy taſks at home; 
There guide the ſpindle, and direct the 1 1 


E e , | (ane 
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Me, glory ee, to 5 60 arti ſcene, " 
The field of combat is the ſphere of men; 
Where heroes war, the foremoſt placeT claim im, | 
The firſt in eee, as the l in e | 


co NC LY s 10 N. Ts 
As an eſſay towards redueing to prac 


tice the ſyſtem of inflexions laid down in 


the preſent: work, I have attempted to 
mark them as they occurred. in Mrs. / 
Yates's pronunciation of the Monody in 
Memory of Mr. Garrick. _ Not that bj 
theſe marks I would pretend to have con- 
veyed that juſtneſs of pauſe, that melody 

of voice, and that dignity of manner, : 
which ſo remarkably diſtinguiſh the pro- 

nunciation of this great actreſs— Theſe 
are among thoſe periſhable beauties ſo 
finely deſcribed in the Monody ; but there 
are beauties of an inferior kind which are 
nat quite fo incommunicable, and it is pre- 
_ that thoſe who have attentively pe- 


ruled ; 


| * L 0 0 9 r 1 0 N. hed] 
455 ruſed what has | been aid. on the © ſbje in 
the preſent 
tation which © gveys to us the inf 
of a good ſpeaker, though unaccompanied _ 
1 by every other excellence, either an incu- 4 
5 rious or a uſeleſs diſcovery. . 
=_” In the" en, er marks an. 
nexed to the Monody, 1 have made uſe of 
the horizontal line, not as a mark of em- 


phaſis or long quantity , but to expreſs 


that ee or famencls of voice, 


ice to dude WR advantage. | This 
: monotone generally falls into a lower key, 
and as it is naturally expreſſive of awe, 

8 amazement, and admiration, i 1s exceedingly, 
| fuitable to ſolemn, grand, and magnificent 
ſubjects. For a more particular account 


of this Me," dee * I. * 11 IS, 
1498. 
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